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AccorDING To FILM ART, WHAT W As DIRECTOR PARE LORENTZ'S INTENT OF THE RHETORICAL DOCUMENTARY THE RIVER

THE DOCUMENTARY THE RIVER, DIRECTED BY PARE LORENTZ IN 1937, STANDS AS A SEMINAL WORK IN THE HISTORY OF
AMERICAN CINEMA, ESPECIALLY WITHIN THE REALM OF RHETORICAL DOCUMENTARIES. ACCORDING TO FILM ART, LORENTZ’S
PRIMARY INTENT WAS NOT MERELY TO RECORD THE NATURAL BEAUTY OR THE ECOLOGICAL SIGNIFICANCE OF THE MISSISSIPPI
RIVER BUT TO PERSUADE VIEWERS ABOUT THE URGENT NEED FOR CONSERVATION, RESPONSIBLE MANAGEMENT, AND POLITICAL
ACTION TO PROTECT THIS VITAL WATERWAY. HIS APPROACH INTERTWINES AESTHETIC STORYTELLING WITH A CLEAR
IDEOLOGICAL MESSAGE, AIMING TO INFLUENCE PUBLIC PERCEPTION AND POLICY REGARDING NATURAL RESOURCES DURING A TIME
OF ECONOMIC HARDSHIP AND ENVIRONMENTAL CONCERN.

UNDERSTANDING LORENTZ’S RHETORICAL INTENT IN THE RIVER

DerINING RHETORICAL DOCUMENTARY

BEFORE DELVING INTO LORENTZ’S SPECIFIC INTENTIONS, IT’S ESSENTIAL TO UNDERSTAND WHAT A RHETORICAL DOCUMENTARY
ENTAILS. UNLIKE PURELY INFORMATIONAL OR OBSERVATIONAL FILMS, RHETORICAL DOCUMENTARIES ARE DESIGNED WITH AN
EXPLICIT PURPOSE: TO PERSUADE OR ADVOCATE FOR A CAUSE. THEY EMPLOY TECHNIQUES SUCH AS EMOTIONAL APPEALS,
SELECTIVE IMAGERY, NARRATION, AND MUSIC TO INFLUENCE AUDIENCES’ ATTITUDES OR ACTIONS.

IN THE RIVER, LORENTZ EXEMPLIFIES THIS APPROACH BY ALIGNING VISUAL STORYTELLING WITH A COMPELLING NARRATIVE THAT
UNDERSCORES THE IMPORTANCE OF CONSERVING THE MISSISSIPPI RIVER, WHICH WAS VITAL TO THE LAND’S FERTILITY,
ECONOMY, AND THE OVERALL ECOLOGICAL BALANCE OF THE UNITED STATES.

LoreNTZ’s BROADER CONTEXT AND MOTIVATIONS

LORENTZ’S WORK WAS DEEPLY ROOTED IN THE SOCIO-ECONOMIC AND ENVIRONMENTAL ISSUES OF THE 1930s. THE GREAT
DEPRESSION HAD EXPOSED VULNERABILITIES IN AMERICAN AGRICULTURE, INDUSTRY, AND NATURAL RESOURCE MANAGEMENT. THE
NEw DEAL POLICIES AIMED TO ADDRESS THESE CHALLENGES, AND LORENTZ’S THE RIVER WAS PART OF THIS BROADER MOVEMENT
TO PROMOTE GOVERNMENT INTERVENTION AND SUSTAINABLE PRACTICES.

His INTENT WAS MULTIFACETED:

- TO EDUCATE THE PUBLIC ABOUT THE ECOLOGICAL IMPORTANCE OF THE MISSISSIPPI RIVER.

- TO HIGHLIGHT THE DESTRUCTIVE CONSEQUENCES OF NEGLECT, POLLUTION, AND MISMANAGEMENT.

- To ADVOCATE FOR FEDERAL PROGRAMS AND POLICIES THAT WOULD RESTORE AND PROTECT THE RIVER.

Key ELEMENTS oF LORENTZ’S INTENT IN THE RIVER



ENVIRONMENTAL ADVOCACY AND CONSERVATION

LORENTZ’S FOREMOST GOAL WAS TO RAISE AW ARENESS ABOUT THE ENVIRONMENTAL DEGRADATION OF THE MISSISSIPPI RIVER.
THE FILM VIVIDLY DEPICTS:

- THE NATURAL BEAUTY OF THE RIVER AND ITS SURROUNDING LANDSCAPES.

- THE DESTRUCTIVE EFFECTS OF HUMAN ACTIVITY, SUCH AS POLLUTION, DRAINAGE, AND OVER-FARMING.

- THE POTENTIAL FOR ECOLOGICAL CATASTROPHE IF IRRESPONSIBLE PRACTICES PERSISTED.

BY SHOWCASING THESE ISSUES VISUALLY AND NARRATIVELY, LORENTZ INTENDED TO PERSUADE VIEWERS THAT CONSERVATION
WAS NOT JUST BENEFICIAL BUT ESSENTIAL FOR THEIR SURVIVAL AND PROSPERITY.

MosBILIZING PuBLIC OPINION AND PoOLICY SUPPORT

LORENTZ RECOGNIZED THAT FILM COULD BE A POWERFUL TOOL IN SHAPING PUBLIC OPINION. HIS INTENT WAS TO:
- INSPIRE A SENSE OF URGENCY AMONG VIEWERS.

- FOSTER A COLLECTIVE RESPONSIBILITY TO PROTECT NATURAL RESOURCES.

- INFLUENCE POLICYMAKERS TO IMPLEMENT CONSERVATION MEASURES AND SUPPORT NEW DEAL INITIATIVES.

THROUGH EMOTIVE STORYTELLING, THE FILM AIMS TO GALVANIZE VIEWERS INTO ACTION, EMPHASIZING THAT THE FATE OF THE
RIVER—AND BY EXTENSION, THE NATION'S WELL-BEING—DEPENDED ON COLLECTIVE EFFORT.

PrROMOTING FEDERAL INTERVENTION AND PoLicY CHANGE

DURING THE 19305, THERE WAS A GROWING MOVEMENT FOR GOVERNMENT-LED ENVIRONMENTAL MANAGEMENT. LORENTZ’S THE
RIVER WAS EXPLICITLY ALIGNED WITH THIS AGENDA, INTENDING TO:

- DEMONSTRATE THE NEED FOR FEDERAL PROGRAMS TO CONTROL FLOODING, IMPROVE NAVIGATION, AND PREVENT EROSION.

- ENCOURAGE SUPPORT FOR AGENCIES LIKE THE U.S. ARMY CORPS OF ENGINEERS AND THE SoIL CONSERVATION SERVICE.

- PORTRAY GOVERNMENT INTERVENTION AS A NECESSARY STEP TOWARD SUSTAINABLE DEVELOPMENT.

His INTENT WAS TO FRAME THE RIVER’S PLIGHT AS A NATIONAL CONCERN, REQUIRING COORDINATED ACTION RATHER THAN
ISOLATED OR INDIVIDUAL EFFORTS.

TECHNIQUES EMPLOYED BY LORENTZ TO ACHIEVE HIS INTENT

VISUAL STYLE AND CINEMATOGRAPHY

LORENTZ’S VISUAL APPROACH WAS CAREFULLY DESIGNED TO EVOKE EMOTIONAL RESPONSES:

- USE OF SWEEPING SHOTS OF THE RIVER’S MAJESTIC SCENERY TO INSPIRE AWE.

- CLOSE-UPS OF EROSION, POLLUTION, AND FLOOD DAMAGE TO EVOKE CONCERN.

‘JUXTAPOSITION OF HEALTHY AND DEGRADED LANDSCAPES TO UNDERLINE THE CONTRAST BETWEEN CONSERVATION AND
NEGLECT.

THE FILM’S CINEMATOGRAPHY AIMED TO CREATE A VISCERAL CONNECTION WITH VIEWERS, MAKING ABSTRACT ENVIRONMENTAL
ISSUES TANGIBLE AND URGENT.

NARRATION AND SCRIPT

THE NARRATION PLAYS A CENTRAL ROLE IN GUIDING VIEWERS’ PERCEPTIONS:

- |IT eMPLOYS AUTHORITATIVE, PERSUASIVE LANGUAGE TO EMPHASIZE THE GRAVITY OF ECOLOGICAL DECLINE.

- USES RHETORICAL DEVICES SUCH AS REPETITION AND APPEALS TO PATRIOTISM AND RESPONSIBILITY.

- FRAMES THE RIVER AS A SYMBOL OF NATIONAL VITALITY, LINKING ECOLOGICAL HEALTH TO AMERICAN IDENTITY.



LORENTZ’S NARRATIVE STRATEGY WAS TO REINFORCE THE VISUAL MESSAGES WITH COMPELLING VERBAL CUES, MAKING HIS
RHETORICAL INTENT CLEAR.

Music AND SOUND

MUSIC FUNCTIONS AS AN EMOTIONAL AMPLIFIER:

- UPLIFTING MELODIES ACCOMPANY IMAGES OF NATURAL BEAUTY TO EVOKE ADMIRATION.

- SOMBER TONES HIGHLIGHT SCENES OF DESTRUCTION AND POLLUTION TO PROVOKE CONCERN.
- THE SOUND DESIGN REINFORCES THE FILM’S CALL TO ACTION, STIRRING VIEWERS’ EMOTIONS.

THE SOUNDTRACK’S EMOTIONAL RESONANCE WAS CRUCIAL IN PERSUADING AUDIENCES TO CONSIDER CONSERVATION AS A MORAL
AND PATRIOTIC OBLIGATION.

IMPACT AND LEGACY OF LORENTZ’S INTENT

INFLUENCE ON ENVIRONMENTAL AW ARENESS

LoRENTZ’S THE RIVER IS CREDITED WITH ELEVATING ENVIRONMENTAL ISSUES WITHIN AMERICAN PUBLIC CONSCIOUSNESS. ITS
PERSUASIVE INTENT HELPED:

- FOSTER PUBLIC SUPPORT FOR CONSERVATION POLICIES.

- DEMONSTRATE THE POTENTIAL OF DOCUMENTARY FILM AS A TOOL FOR SOCIAL ADVOCACY.

- SET A PRECEDENT FOR FUTURE ENVIRONMENTAL DOCUMENTARIES.

THE FILM’S SUCCESS IN CONVEYING ITS RHETORICAL MESSAGE UNDERSCORED THE POWER OF VISUAL STORYTELLING IN SHAPING
ATTITUDES AND POLICIES.

CONTRIBUTION TO THE RHETORICAL DOCUMENTARY GENRE

LORENTZ’S WORK EXEMPLIFIES HOW FILMMAKERS CAN UTILIZE CINEMATIC TECHNIQUES INTENTIONALLY TO PERSUADE AUDIENCES.
THE RIVER REMAINS A CLASSIC EXAMPLE OF:

- COMBINING AESTHETIC APPEAL WITH IDEOLOGICAL MESSAGING.

- USING EMOTIONAL AND VISUAL RHETORIC TO MOTIVATE ACTION.

- EMBODYING THE PRINCIPLES OUTLINED IN FILM ART REGARDING PERSUASIVE FILMMAKING.

THIS APPROACH INFLUENCED SUBSEQUENT GENERATIONS OF DOCUMENTARY FILMMAKERS COMMITTED TO ADVOCACY AND SOCIAL
CHANGE.

CriTicAL RecerTION AND ONGOING RELEVANCE

W/HILE SOME CRITICS INITIALLY VIEWED THE RIVER AS OVERLY EMOTIONAL OR PROPAGANDISTIC, ITS ENDURING INFLUENCE
HIGHLIGHTS THE IMPORTANCE OF RHETORIC IN DOCUMENTARY FILMMAKING. LORENTZ’S INTENT—TO INFORM, PERSUADE, AND
MOTIVATE——CONTINUES TO RESONATE, ESPECIALLY AS ENVIRONMENTAL CONCERNS REMAIN URGENT TODAY.

CoNcLUSION

ACCORDING TO FILM ART/ PARE LORENTZ’S INTENT WITH THE RIVER WAS TO SERVE AS A POWERFUL RHETORICAL TOOL THAT
EDUCATES THE PUBLIC, ADVOCATES FOR CONSERVATION, AND PROMOTES POLICY CHANGE REGARDING THE MississIPPI RIVER.



THROUGH CAREFUL USE OF VISUAL IMAGERY, NARRATIVE, MUSIC, AND EMOTIONAL APPEALS, LORENTZ AIMED TO INSPIRE A
COLLECTIVE RESPONSIBILITY TO PROTECT ONE OF AMERICA’S MOST VITAL NATURAL RESOURCES. HIS WORK EXEMPLIFIES THE
CAPACITY OF DOCUMENTARY FILM TO INFLUENCE SOCIETAL ATTITUDES AND POLICIES, MAKING IT A LANDMARK IN BOTH
ENVIRONMENTAL ADVOCACY AND CINEMATIC HISTORY. THE FILM’S ENDURING RELEV ANCE UNDERSCORES THE EFFECTIVENESS OF
RHETORICAL FILMMAKING IN ADDRESSING CRITICAL SOCIAL ISSUES AND MOBILIZING AUDIENCES TOW ARD MEANINGFUL ACTION.

FREQUENTLY ASkeD QUESTIONS

WHAT WAS PARE LORENTZ’'S PRIMARY GOAL IN CREATING THE RIVER ACCORDING TO
FiLm ArRT?

LORENTZ AIMED TO RAISE AW ARENESS ABOUT THE ECOLOGICAL AND ECONOMIC IMPORTANCE OF THE MISSISSIPPI RIVEE,
EMPHASIZING ITS SIGNIFICANCE FOR THE NATION'S WELL-BEING AND ADVOCATING FOR CONSERVATION AND RESPONSIBLE
MANAGEMENT.

How poEes FILM ART INTERPRET LORENTZ’'S USE OF RHETORIC IN THE RIVER?

FILM ART DESCRIBES LORENTZ'S USE OF PERSUASIVE IMAGERY, NARRATION, AND EMOTIONAL APPEAL AS DELIBERATE RHETORICAL
STRATEGIES DESIGNED TO MOTIVATE VIEWERS TO APPRECIATE AND PROTECT THE RIVER'S NATURAL RESOURCES.

IN WHAT WAY DOES FILM ART SUGGEST LORENTZ'S DOCUMENTARY BLENDS FACT AND
EMOTION?

FILM ART NOTES THAT LORENTZ COMBINES FACTUAL INFORMATION ABOUT THE RIVER'S ECOLOGICAL STATE WITH EVOCATIVE
VISUALS AND NARRATION THAT EVOKE EMOTIONAL RESPONSES, AIMING TO INSPIRE ACTION RATHER THAN JUST INFORM.

ACCORDING TO FILM ART, WHAT ROLE DOES THE VISUAL IMAGERY PLAY IN LoRreNTZ's
RHETORICAL APPROACH?

VISUAL IMAGERY IN THE RIVER IS USED TO DRAMATIZE THE RIVER'S BEAUTY AND THE CONSEQUENCES OF NEGLECT, REINFORCING
THE DOCUMENTARY'S PERSUASIVE MESSAGE AND MAKING THE ISSUES MORE VISCERAL AND COMPELLING FOR VIEWERS.

How poEs FILM ART INTERPRET LORENTZ'S USE OF NARRATION IN THE RIVER?

FILM ART EXPLAINS THAT LORENTZ'S NARRATION IS CRAFTED TO GUIDE VIEWERS EMOTIONALLY AND INTELLECTUALLY, FRAMING
THE RIVER'S PLIGHT IN MORAL AND PATRIOTIC TERMS TO STRENGTHEN HIS RHETORICAL APPEAL.

WHAT IS THE SIGNIFICANCE OF LORENTZ’S FOCUS ON THE RIVER'S ECOLOGICAL HEALTH
AS DISCUSSED IN FILM ART?

FILM ART HIGHLIGHTS THAT LORENTZ'S FOCUS ON ECOLOGICAL HEALTH SERVES AS A RHETORICAL DEVICE TO ILLUSTRATE THE
BROADER CONSEQUENCES OF HUMAN NEGLECT AND TO RALLY PUBLIC SUPPORT FOR CONSERVATION EFFORTS.

ACCORDING TO FILM ART, HOW DOES LORENTZ'S DOCUMENTARY FUNCTION AS A FORM
OF ADVOCACY?

FILM ART SUGGESTS THAT LORENTZ'S THE RIVER FUNCTIONS AS ADVOCACY BY USING PERSUASIVE TECHNIQUES TO MOTIVATE
POLICY CHANGE AND PUBLIC ACTION TO PRESERVE THE RIVER AND ITS RESOURCES.



\/HAT DOES FILM ART SAY ABOUT THE EMOTIONAL TONE LORENTZ EMPLOYS IN THE
RIVER?

FILM ART NOTES THAT LORENTZ EMPLOYS A SERIOUS AND URGENT EMOTIONAL TONE TO EVOKE CONCERN AND RESPONSIBILITY
AMONG VIEWERS, INTENSIFYING THE DOCUMENTARY'S RHETORICAL IMPACT.

How DOES FILM ART INTERPRET LORENTZ'S RHETORICAL STRATEGY IN BALANCING
INFORMATION AND PERSUASION?

FILM ART INTERPRETS LORENTZ'S STRATEGY AS CAREFULLY BALANCING FACTUAL DATA WITH EMOTIONAL APPEAL, MAKING THE
DOCUMENTARY BOTH INFORMATIVE AND COMPELLING TO FOSTER A SENSE OF MORAL OBLIGATION.

ACCORDING TO FILM ART, WHAT IS THE OVERALL RHETORICAL PURPOSE OF THE RIVER?

FILM ART STATES THAT THE OVERALL PURPOSE IS TO PERSUADE THE AUDIENCE OF THE IMPORTANCE OF ENVIRONMENTAL
STEWARDSHIP AND TO INSPIRE COLLECTIVE ACTION TO PROTECT THE RIVER'S ECOLOGICAL AND ECONOMIC HEALTH.

ADDITIONAL RESOURCES

ACCORDING To FILM ART, WHAT W AS DIRECTOR PARE LORENTZ'S INTENT OF THe RHETORICAL DOCUMENTARY THE RIVER

IN THE LANDSCAPE OF AMERICAN DOCUMENTARY FILMMAKING, PARE LORENTZ STANDS OUT AS A PIONEERING FIGURE WHOSE
\WORKS EXEMPLIFY THE POWER OF FILM AS A TOOL FOR SOCIAL CHANGE AND ENVIRONMENTAL ADVOCACY. AMONG HIS MOST
INFLUENTIAL FILMS, THE RIVER (1937) REMAINS A QUINTESSENTIAL EXAMPLE OF THE RHETORICAL DOCUMENTARY —A GENRE
THAT EMPLOYS PERSUASIVE TECHNIQUES TO SHAPE PUBLIC OPINION AND INSPIRE ACTION. TO FULLY APPRECIATE LORENTZ’S
INTENT IN THE RIVER, IT IS ESSENTIAL TO ANALYZE HOW THE FILM ALIGNS WITH THE PRINCIPLES OUTLINED IN FILM ART, A
SEMINAL TEXT IN FILM STUDIES THAT EMPHASIZES THE AESTHETIC, IDEOLOGICAL, AND RHETORICAL DIMENSIONS OF CINEMA.

THIS ARTICLE EXPLORES LORENTZ’S INTENT THROUGH THE LENS OF FILM ART/ EXAMINING THE FILM’S STRUCTURAL ELEMENTS,
USE OF IMAGERY, NARRATIVE STRATEGIES, AND IDEOLOGICAL MESSAGES. THE GOAL IS TO UNDERSTAND HOW LORENTZ
HARNESSED THE LANGUAGE OF DOCUMENTARY TO ADVOCATE FOR ENVIRONMENTAL CONSERVATION AND ECONOMIC REFORM,
ULTIMATELY SHAPING PUBLIC PERCEPTION OF AMERICA’S VITAL WATERWAYS.

THe CoNTEXT AND PURPOSE OF THE RIVER

BEFORE DELVING INTO THE RHETORICAL STRATEGIES, IT IS CRUCIAL TO
CONTEXTUALIZE LORENTZ’S PROJECT. RELEASED IN 1937 DURING THE GREAT
DEPRESSION ERA, THE RIVER WAS COMMISSIONED BY THE FARM SECURITY
ADMINISTRATION AND THE U.S. RESETTLEMENT ADMINISTRATION, AGENCIES
TASKED WITH RURAL DEVELOPMENT AND ENVIRONMENTAL CONSERVATION. THE
FILM’S PRIMARY INTENT WAS TO HIGHLIGHT THE ECOLOGICAL AND ECONOMIC
IMPORTANCE OF THE MISSISSIPPI RIVER SYSTEM AND TO ADVOCATE FOR
POLICY REFORMS THAT WOULD PREVENT ITS ECOLOGICAL DEGRADATION.



LORENTZ’S OVERARCHING GOAL WAS NOT MERELY TO DOCUMENT THE RIVER
BUT TO SERVE AS A CATALYST FOR PUBLIC CONSCIOUSNESS ABOUT THE
ENVIRONMENTAL AND SOCIAL STAKES INVOLVED. AS FILM ART NOTES ’
DOCUMENTARY FILMMAKERS OFTEN HAVE EXPLICIT AGENDAS— WHETHER
EDUCATIONAL, POLITICAL, OR SOCIAL—AND LORENTZ’S WORK EXEMPLIFIES
THIS WITH ITS CLEAR ADVOCACY FOR CONSERVATION, REGULATION, AND
SUSTAINABLE DEVELOPMENT.

MAIN OBJECTIVES OF THE RIVER INCLUDED:

- RAISING AWARENESS ABOUT THE ECOLOGICAL DAMAGE CAUSED BY
UNREGULATED DEVELOPMENT, SUCH AS FLOOD CONTROL PROJECTS AND DAM
CONSTRUCTION.

- DEMONSTRATING THE RIVER’S SIGNIFICANCE TO THE NATION’S ECONOMY ,
AGRICULTURE, AND POPULATION.

- URGING POLICY REFORMS THAT BALANCE ECONOMIC GROWTH WITH
ENVIRONMENTAL PRESERVATION.

RHETORICAL STRATEGIES IN THE RIVER AS ANALYZED IN FILM ART

ACCORDING TO FILM ART, A RHETORICAL DOCUMENTARY EMPLOYS SPECIFIC
STRATEGIES—VISUAL IMAGERY, NARRATIVE VOICE, EDITING, MUSIC, AND
IDEOLOGICAL FRAMING—TO PERSUADE VIEWERS. LORENTZ’S THE RIVER
EXEMPLIFIES THESE TECHNIQUES, METICULOUSLY CRAFTED TO EVOKE
EMOTIONAL RESPONSES AND MOBILIZE PUBLIC OPINION.

VIsUAL IMAGERY AND CINEMATIC TECHNIQUES

LORENTZ’S CAMERA WORK AND IMAGERY ARE CENTRAL TO HIS RHETORICAL
APPROACH. THE FILM JUXTAPOSES SCENES OF NATURAL BEAUTY WITH IMAGES



OF ECOLOGICAL DESTRUCTION, CREATING A STARK CONTRAST THAT
UNDERSCORES THE URGENCY OF CONSERVATION.

- CELEBRATORY IMAGES OF THE RIVER’S BOUNTY: LUSH FLOODPLAINS ,
THRIVING COMMUNITIES, AND THRIVING WILDLIFE SERVE TO EVOKE ADMIRATION
AND A SENSE OF NATIONAL PRIDE.

- SCENES OF ENVIRONMENT AL DEGRADATION: FLOODS , EROSION, AND THE
AFTERMATH OF UNCHECKED DEVELOPMENT ARE DEPICTED WITH STARK,
SOMETIMES DRAMATIC VISUALS THAT EVOKE CONCERN AND FEAR.

- USE OF CLOSE-UPS AND SWEEPING PANORAMIC SHOTS: THESE TECHNIQUES
PERSONALIZE THE ENVIRONMENTAL ISSUES, MAKING THEM TANGIBLE AND
EMOTIONALLY RESONANT.

THE CAREFUL SELECTION OF VISUALS ALIGNS WITH FILM ART’S EMPHASIS ON
THE POWER OF IMAGERY TO SHAPE IDEOLOGICAL MESSAGES. LORENTZ’S
SHOTS OFTEN SERVE AS VISUAL METAPHORS, ILLUSTRATING THE HEALTH OR
PERIL OF THE RIVER ECOSYSTEM.

NARRATIVE VOICE AND TEXTUAL FRAMING

LORENTZ EMPLOYS A VOCAL NARRATION THAT GUIDES VIEWERS THROUGH THE
FILM’S ARGUMENT. THE NARRATION IS AUTHORITATIVE YET PASSIONATE ’
FRAMING THE RIVER AS A VITAL NATIONAL RESOURCE THAT MUST BE
PROTECTED.

KEY ASPECTS INCLUDE:

- USE OF PERSUASIVE LANGUAGE: W ORDS LIKE “DESTROY,” “THREATENED,”
AND “CRISIS™ EMPHASIZE PERIL, WHILE PHRASES LIKE “TRUE WEALTH” AND
“SOURCE OF LIFE” EVOKE REVERENCE.

- NARRATIVE STRUCTURE: THE FILM BEGINS WITH A POETIC DEPICTION OF THE
RIVER’S BEAUTY, THEN TRANSITIONS INTO SCENES OF DESTRUCTION,
CULMINATING IN A CALL TO ACTION.



- REPETITION AND EMPHASIS: CERTAIN IMAGES AND PHRASES ARE REPEATED TO
REINFORCE THE CORE MESSAGE.

THIS NARRATIVE STRATEGY ALIGNS WITH FILM ART’S DISCUSSION OF HOW
VOICE-OVER CAN SHAPE VIEWER PERCEPTION BY FRAMING FACTS WITHIN AN
EMOTIONAL AND IDEOLOGICAL CONTEXT.

Music AND SoUND AS PersUASIVE DEVICES

Music IN THE RIVER AMPLIFIES ITS EMOTIONAL IMPACT. LORENTZ EMPLOYS A
MUSICAL SCORE THAT FLUCTUATES BETWEEN LYRICAL, ALMOST HYMN-LIKE
MELODIES DURING SCENES OF NATURAL BEAUTY, AND MORE URGENT,
DISCORDANT COMPOSITIONS DURING SEQUENCES DEPICTING ENVIRONMENTAL
HARM.

- THE SCORE ELEVATES THE FILM FROM MERE DOCUMENTARY TO A RALLYING
CRY, FOSTERING A SENSE OF MORAL OBLIGATION.

- THE SYNCHRONIZATION OF MUSIC WITH VISUAL CUES EXEMPLIFIES FILM
ART’S POINT THAT SOUND DESIGN CAN BE A POTENT RHETORICAL TOOL.

EDITING AND MONTAGE: CREATING A SENSE OF URGENCY

LORENTZ’S EDITING CHOICES REINFORCE THE FILM’S PERSUASIVE AIMS:

- JUXTAPOSITION OF SCENES: THE RAPID EDITING BETWEEN HEALTHY RIVER
SCENES AND DESTRUCTIVE ONES HIGHLIGHTS THE CONTRAST AND URGENCY.
- USE OF MONTAGE: TO DEPICT THE CAUSE-AND-EFFECT RELATIONSHIP
BET\WEEN DEVELOPMENT AND ENVIRONMENTAL DEGRADATION.

- PACING: THE RHYTHM OF CUTS ACCELERATES DURING MOMENTS OF CRISIS,
HEIGHTENING EMOTIONAL TENSION.



THIS APPROACH EXEMPLIFIES FILM ART’S DISCUSSION OF MONTAGE AS A
MEANS TO SHAPE VIEWER UNDERSTANDING AND EMOTIONAL RESPONSE.

IDEOLOGICAL AND ETHICAL DIMENSIONS

ACCORDING TO FILM ART, DOCUMENTARIES OFTEN ENCODE IDEOLOGICAL
MESSAGES—VALUES AND BELIEFS THAT REFLECT THE FILMMAKER’S
PERSPECTIVE. LORENTZ’S THE RIVER IS NO EXCEPTION; IT EMBODIES A CLEAR
ENVIRONMENTALIST IDEOLOGY EMPHASIZING STEWARDSHIP, REGULATION, AND
THE MORAL RESPONSIBILITY TO PRESERVE NATURAL RESOURCES FOR FUTURE
GENERATIONS.

LORENTZ’S IDEOLOGICAL FRAMING INCLUDES:

- PORTRAYING THE RIVER AS A “NATIONAL TREASURE” THAT BELONGS TO ALL
AMERICANS.

- FRAMING ENVIRONMENTAL DEGRADATION AS A MORAL FAILING AND A THREAT
TO SOCIAL STABILITY.

- ADVOCATING FOR GOVERNMENTAL INTERVENTION AND POLICY REFORMS AS
NECESSARY FOR SUSTAINABLE MANAGEMENT.

THE FILM ALSO SUBTLY CRITIQUES UNREGULATED CAPITALISM AND THE
RECKLESS PURSUIT OF ECONOMIC GROWTH AT THE EXPENSE OF
ENVIRONMENTAL HEALTH, ALIGNING WITH FILM ART’S ASSERTION THAT
DOCUMENTARIES CAN SERVE AS MORAL AND POLITICAL CRITIQUES.

THE RHETORICAL INTENT:; PERSUASION AND MOBILIZATION



ULTIMATELY, LORENTZ’S INTENT IN THE RIVER WAS TO PERSUADE VIEWERS
NOT JUST TO ACKNOWLEDGE THE ECOLOGICAL ISSUES BUT TO ACTIVELY
SUPPORT POLICY CHANGES. THE FILM FUNCTIONS AS A CALL TO ACTION,
MOBILIZING PUBLIC OPINION THROUGH ITS POWERFUL RHETORICAL ELEMENTS.

KEY RHETORICS INCLUDE:

- EMoTIONAL APPEAL (PATHOS): EVOKING AWE AND CONCERN THROUGH
IMAGERY AND MUSIC.

- LocicAaL APPEAL (LOGOS): PRESENTING EVIDENCE OF DAMAGE AND THE NEED
FOR REGULATION.

- ETHICAL APPEAL (ETHOS): ESTABLISHING LORENTZ’S CREDIBILITY AS A
FILMMAKER COMMITTED TO TRUTH AND SOCIAL RESPONSIBILITY.

THE FILM EMBODIES FILM ART’S CONCEPT OF THE RHETORICAL
FILMMAKER—ONE WHO DELIBERATELY CRAFTS THE CINEMATIC LANGUAGE TO
INFLUENCE ATTITUDES AND MOTIVATE SOCIETAL CHANGE.

CoNcLusIoN; LorReNTZ’s LEGACY AND THE POWER OF RHETORICAL
DOCUMENTARY

ACCORDING TO FILM ART, LORENTZ’S THE RIVER EXEMPLIFIES HOW
DOCUMENTARY CINEMA CAN BE EMPLOYED AS A PERSUASIVE, RHETORICAL
TOOL TO SERVE SOCIAL AND POLITICAL ENDS. HIS INTENT WAS CLEAR: TO
AWAKEN THE AMERICAN PUBLIC TO THE ECOLOGICAL PERIL FACING THE
MissISSIPPI RIVER AND TO GALVANIZE SUPPORT FOR POLICIES THAT WOULD
FOSTER CONSERVATION AND RESPONSIBLE DEVELOPMENT.

LORENTZ’S MASTERY OF VISUAL STORYTELLING , COMBINED WITH A
COMPELLING NARRATIVE, EVOCATIVE MUSIC, AND IDEOLOGICAL FRAMING,
DEMONSTRATES THE POTENTIAL OF FILM TO SHAPE PUBLIC CONSCIOUSNESS.



AS A RHETORICAL DOCUMENTARY, THE RIVER TRANSCENDS MERE
DOCUMENTATION, BECOMING A MORAL AND POLITICAL STATEMENT THAT
CONTINUES TO RESONATE IN DISCUSSIONS OF ENVIRONMENTAL ADVOCACY
AND DOCUMENTARY FILMMAKING.

IN ESSENCE, LORENTZ’S THE RIVER EXEMPLIFIES THE POWER OF CINEMA NOT
ONLY TO DEPICT REALITY BUT TO INFLUENCE IT—AN ENDURING LEGACY
CAPTURED THROUGH THE LENS OF FILM ART’S ANALYTICAL FRAMEWORK.

ACCORDING To FILM ART WHAT W AS DIRECTOR PARE LORENTZ S INTENT OF THE
RHETORICAL DOCUMENTARY THE RIVER
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