Section 2 Of Appalachian Spring Evokes The
Sound Of A:A) Waltz.B) Gospel Chorus.C)
Square Dance.D) Jazz

Understanding Section 2 of Appalachian Spring:
Exploring Its Rhythmic and Melodic Influences

Section 2 of Appalachian Spring is a pivotal part of Aaron Copland’s celebrated ballet score,
renowned for its vivid evocation of American rural life and its distinctive musical language. Among
the various interpretations of its sound, many listeners and music scholars have noted that this
section particularly evokes the feeling of a waltz. This article aims to explore the musical features of
Section 2 that lend it to be associated with a waltz, as well as to clarify why the other
options—gospel chorus, square dance, and jazz—are less representative of its character. Through
detailed analysis, we will uncover the rhythmic, melodic, and harmonic elements that make Section
2 a compelling example of Copland’s ability to capture American musical idioms.

What Makes Section 2 Evoke a Waltz?

Rhythmic Characteristics of a Waltz

A waltz is a dance in triple meter, typically characterized by a rhythmic pattern of strong-weak-weak
beats. This creates a flowing, circular motion that is both elegant and inviting. When analyzing
Section 2 of Appalachian Spring, certain rhythmic elements stand out as reminiscent of this style:

e Triple Meter: The section features a consistent 3/4 time signature, which is the hallmark of
waltz music.

¢ Accent Pattern: The emphasis on the first beat of each measure establishes the rhythmic
foundation typical of a waltz.

¢ Gentle, Lulling Rhythms: The rhythmic phrasing encourages a dance-like, graceful flow,
reinforcing the waltz feel.

Melodic and Harmonic Elements Supporting the Waltz Feel



Beyond rhythm, the melodic contours and harmonic progressions in Section 2 contribute to its
association with a waltz:

e Lyrical Melodies: The melodies are smooth, flowing, and often feature stepwise motion,
characteristic of waltz tunes.

e Harmonic Simplicity: The harmonic language employs open, consonant chords that support
the dance’s relaxed and elegant mood.

¢ Repetition and Variations: Repeated melodic figures with subtle variations create a sense of
continuity and familiarity typical of waltz music.

Contrasting Other Musical Styles and Their Features

Why Not Gospel Chorus?

Gospel chorus music is rooted in emotional expression, often featuring powerful choral harmonies,
call-and-response patterns, and a strong sense of community. While Appalachian Spring reflects
American themes, Section 2’s musical language does not incorporate the typical gospel chorus
characteristics such as:

e Rich, layered choral textures with expressive phrasing
e Syncopated rhythms and improvisational feel

e Ecstatic, soulful melodies

Why Not Square Dance?

Square dance music is lively, rhythmic, and often features straightforward, energetic melodies with
prominent percussion. It typically employs a variety of dance figures and call-and-response patterns,
which are absent in Section 2. The section’s more restrained, flowing melodic lines and harmonic
subtlety do not align with the lively spirit of square dance music.

Why Not Jazz?

Jazz is characterized by swing rhythms, improvisation, complex harmonies, and syncopation.



Although Copland’s music can be influenced by jazz idioms, Section 2 of Appalachian Spring does
not showcase the improvisational feel or the rhythmic swing typical of jazz. Instead, it maintains a
more lyrical, composed quality that aligns more closely with the waltz tradition.

Historical and Cultural Context of Section 2’s Waltz-
Like Quality

American Folk Traditions and Their Influence

Copland’s music often draws upon American folk idioms, which include the waltz as a common
dance form in rural communities. The evocation of a waltz in Section 2 resonates with the pastoral
and community themes of Appalachian Spring, reflecting the simple, elegant dance traditions of
early America.

Musical Techniques Used to Create the Waltz Effect

1. Use of Open, Consonant Chords: These foster an inviting, danceable atmosphere.
2. Repeated Rhythmic Motifs: Reinforce the triple meter and create familiarity.
3. Lyrical Melodic Lines: Enhance the graceful, flowing motion typical of a waltz.

4. Subtle Dynamic Changes: Add expressiveness without disrupting the steady rhythm.

Conclusion: The Quintessential Waltz in Appalachian
Spring

In summary, Section 2 of Appalachian Spring most convincingly evokes the sound of a waltz
because of its rhythmic and melodic features that align with the traditional dance form. The steady
triple meter, graceful melodies, consonant harmonies, and gentle phrasing all contribute to this
impression. While elements of gospel chorus, square dance, and jazz may be present in other parts
of Copland’s work or in American musical idioms, the specific qualities of Section 2 firmly establish
its association with the waltz. This alignment not only enhances the narrative of Appalachian Spring
but also celebrates American musical heritage through the lens of classical composition.
Understanding these elements deepens our appreciation for Copland’s craftsmanship and his ability
to evoke vivid imagery through music.



Frequently Asked Questions

What musical style does Section 2 of Appalachian Spring
primarily evoke?
A) Waltz

Which dance form is most prominently reflected in Section 2
of Appalachian Spring?
A) Waltz

Does Section 2 of Appalachian Spring evoke the sound of a
gospel chorus?

No, it primarily evokes a waltz, not a gospel chorus.

Is the music in Section 2 of Appalachian Spring similar to a
square dance tune?

No, it is more akin to a waltz rather than a square dance.

Which of the following best describes the sound of Section 2
of Appalachian Spring?
A) Waltz

Does Section 2 of Appalachian Spring evoke jazz music?

No, it evokes a waltz, not jazz.

How does Section 2 of Appalachian Spring reflect American
folk or dance traditions?

It evokes the sound of a waltz, a traditional dance form.

Is the main inspiration for the sound in Section 2 of
Appalachian Spring a gospel chorus?

No, the section primarily evokes a waltz.

Which dance style is associated with the musical theme in



Section 2 of Appalachian Spring?
A) Waltz

What is the dominant rhythmic characteristic of Section 2 of
Appalachian Spring?

It features the lilting, triple-meter rhythm characteristic of a waltz.

Additional Resources

Section 2 Of Appalachian Spring Evokes The Sound Of A: A) Waltz B) Gospel Chorus C) Square
Dance D) Jazz

In the rich tapestry of Aaron Copland’s iconic ballet Appalachian Spring, each section contributes
uniquely to the narrative’s emotional landscape and musical texture. Among the most compelling
aspects of its structure is how Section 2 masterfully evokes a distinct American musical idiom,
creating a vivid auditory scene that resonates with listeners. This segment prominently conjures the
lively, communal spirit of a square dance, drawing on elements reminiscent of American folk
traditions and dance music. But to fully appreciate how Copland achieves this, it’s essential to
explore the characteristics of the musical styles listed—waltz, gospel chorus, square dance, and
jazz—and understand how they influence the piece’s distinctive sound.

This article will analyze why Section 2 of Appalachian Spring is best associated with the energy and
character of a square dance, while also examining the subtle influences of other genres, ultimately
illustrating how Copland’s craftsmanship creates an evocative and authentically American
soundscape.

The Context of Section 2 in Appalachian Spring

Before delving into the stylistic specifics, it’s important to situate Section 2 within the broader
narrative of Appalachian Spring. Composed in 1944, the ballet celebrates rural American life,
capturing the simplicity, vitality, and communal bonds of early 20th-century Appalachian
communities. The work is characterized by its clear, open melodies, straightforward harmonies, and
an accessible, folk-like quality.

Section 2 functions as a lively, upbeat segment that introduces a communal dance—an essential part
of rural festivities. Its rhythmic drive and energetic motifs serve to evoke the spirit of a dance that
brings people together, fostering a sense of joy and shared tradition. The musical language here is
deliberately accessible, embodying the idiom of American folk and dance music, which is essential
for conveying the scene’s social and cultural context.



Why Section 2 Evokes a Square Dance

The Rhythmic Drive and Repetitive Patterning

One of the defining features of a square dance is its infectious rhythm, often characterized by lively,
steady tempos that encourage movement and participation. In Section 2 of Appalachian Spring,
Copland employs a rhythmic pattern that mirrors this dance form, with a prominent, repetitive motif
that propels the music forward. The rhythmic energy is reinforced through:

- Syncopation: Subtle off-beat accents lend a lively, swinging feel.

- Steady beat: A clear, pulse-driven accompaniment that mimics the regular stepping pattern of
dancers.

- Repetition: Looping motifs facilitate the dance’s social aspect, encouraging dancers to synchronize
their movements.

This rhythmic foundation creates an engaging pulse that invites the listener to imagine dancers
moving in unison, echoing the communal joy of a traditional square dance.

Harmonic Simplicity and Folk-Like Melodies

Copland’s harmonic language in this section remains straightforward, often relying on open,
consonant chords that evoke the simplicity of folk music. The melodies are tuneful, memorable, and
easy to sing—characteristics typical of American folk dance tunes. The use of modal scales and folk-
like motifs helps establish an authentic, rustic atmosphere.

The melodies often feature:

- Stepwise motion: Facilitating easy singability and danceability.

- Repetition of melodic phrases: Reinforcing the communal, participatory spirit.

- Limited harmonic complexity: Focusing on consonance rather than tension, which aligns with folk
traditions.

Instrumentation and Orchestration

The orchestration in Section 2 emphasizes clarity and brightness, with the strings and woodwinds
contributing lively, rhythmic figures that mimic the sounds of traditional instruments like fiddles and
banjos. The use of percussion, such as tambourine and snare, further accentuates the dance-like
character, providing a percussive drive akin to the tapping feet of dancers.



Influence of Other Genres: Waltz, Gospel, and Jazz

While the primary evocation in Section 2 is that of a square dance, elements from other musical
genres subtly permeate the texture, enriching its complexity and depth.

The Waltz: Rhythmic and Melodic Flow

The waltz, with its characteristic 3/4 time, shares a certain flowing, cyclical quality with some
passages in Section 2, particularly through the use of gentle, sweeping melodies that suggest a
dance movement. However, unlike the steady, driving rhythm of a square dance, the waltz’s
emphasis on a triple meter lends a more lyrical, swaying motion.

In Appalachian Spring, some melodic phrases display a lilting quality reminiscent of a waltz,
especially in the way phrases ascend and descend smoothly, creating a sense of gentle motion. Yet,
the overall rhythmic emphasis remains on the lively, duple meter typical of square dances, indicating
that while waltz influences are present, they are secondary.

The Gospel Chorus: Communal Sing-alongs and Spirituality

The gospel chorus, with its powerful harmonies and call-and-response structure, shares a kinship
with the participatory spirit of Section 2. Although the piece does not directly incorporate gospel
melodies, the sense of communal joy and shared musical expression echoes gospel traditions.

In some harmonic and melodic gestures, there’s a sense of uplift and collective
participation—hallmarks of gospel singing. The choir-like textures, especially in the layered string
and wind passages, evoke the feeling of a congregation singing together, emphasizing unity and
shared cultural identity.

The Jazz Influence: Syncopation and Rhythmic Flexibility

While not a jazz piece per se, Copland’s rhythmic language occasionally hints at jazz idioms through
the use of syncopation and swing-like accents. The lively, improvisatory feel of jazz is mirrored in
some of the rhythmic figures, which break away from strict, classical conventions to embrace a more
relaxed, syncopated groove.

In particular, the use of dotted rhythms and swung figures contributes to the overall energetic,
danceable quality. These elements subtly inform the music’s rhythmic vitality, making the dance feel
spontaneous and improvisatory—attributes associated with jazz.



Conclusion: A Synthesis of American Musical Idioms

Section 2 of Aaron Copland’s Appalachian Spring stands as a quintessential example of how
American composers blend diverse musical traditions to evoke a specific scene or emotion. While
primarily evoking a square dance through its lively rhythms, straightforward melodies, and folk-
inspired harmonies, the section subtly incorporates influences from waltz, gospel, and jazz.

This synthesis creates a vivid, authentic musical portrayal of rural American life—joyous, communal,
and rooted in tradition. Copland’s skill lies in balancing these influences to craft music that is both
accessible and richly textured, capturing the spirit of American social dance. The result is a
compelling soundscape that continues to resonate with audiences, celebrating the enduring vitality
of American folk culture and its musical expressions.

In essence, Section 2 does more than imitate a dance; it encapsulates an entire cultural ethos—one
that values community, tradition, and joyful expression—making it a defining moment within
Appalachian Spring and American music history.

Section 2 Of Appalachian Spring Evokes The Sound Of A A
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Section 2 Of Appalachian Spring Evokes The Sound Of A A Waltz B Gospel Chorus C Square Dance D
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